Expat Michele Crider on Living Abroad

by Kathy Kuczka

-

American soprano Michéle Crider now makes her home in Switzerland while ma naging an
international career. Read about the obstacles she faced after first mouving to Europe and what advice
she has for singers considering the move now.

orn in Quincy. [llinois as the ninth
of 10 children, Michéle Crider
started singing as a toddler in
church. Today, she is a world-renowned
dramatic soprano singing in opera houses
around the globe. Audiences at the Royal
Opera House in Covent Garden, the
Metropolitan Opera in New York, and
La Scala in Milan—as well as the state
operas houses in Vienna, Munich, Berlin,
and Hamburg—to name a few, have had
the opportunity to hear and see Crider
perform signature roles such as Aida,
Amelia, Cio-Cio-San, and Tosca.
She enjoys the
concert stage, appearing with orchestras

also success on
including the London Symphony. Vienna
Philharmonic, and the National Orchestra
of Paris.

Crider studied voice at the University
of lowa and attended the Zurich Opera
Studio. Today she lives in Switzerland
with her husband and two daughters.
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In this interview, she talks about how
persistence partnered with hard work and
a little luck has blossomed into a prolific
career.

After your studies at the University of
lowa, you came to the Zurich Opera
House. What was it like coming to
Europe to live?

The first day I arrived in Zurich, I
thought, “I'm not going to make it over
here.” 1 was in tears over learning the
language. Then a friend said, “You can
quit and go home or you can put yourself
to work and learn this language.” And
since I'm not a quitter, I learned.

That wasn’t the last time your
persistence was challenged.

I stayed in Zurich after that year and
auditioned, 17 times—no job, no job.
I came back to the States and said, “I
don’t want to sing anymore.” I had done

a masterclass with a teacher when I was
at the University of lowa, and my mother
phoned her in Indiana and told her I
wanted to quit singing, and the teacher
said, “She may not do that. She needs to
be on a plane here by the weekend.” At the
same time, the teacher entered me in the
Geneva International Music Competition.
And she worked with me every single day.
[ stayed with her for two weeks, passed
through the first round, and went on to
win the competition. After that, I returned
to Europe.

And that created a natural transition
to your career on the European stage.
A lot of singers choose to move here to
audition with the hopes of finding full-
time work. Is that a good idea?

There are more opportunities here,
more opera houses—but more people
to fill those roles and more competition.
With the East open, you've got great




singers coming from there, waiting for
opportunities. I think it’s great because it
makes you a better singer. If you get your
foot in the door and you continue to sing
well, you can do it. It’s always wonderful
if you have a great and supportive agent
behind you, but you have to sell yourself.
They can only do so much. Most singers
have more than one agent. Wherever the
Job comes from, the important thing is
that you’re working.

As a performer, do you sense more
governmental support for the arts in
Europe than in the U.S.?

You know I'mnot sure how many houses
are subsidized in the U.S. Most in Europe
have taken a grave turn. It’s become quite
tight all over. I think when the government
has so many demands, one of the first
programs to be cut is the arts.

You have two children and you are
singing major opera roles all over the
world. How do you manage that?

I'have a very good support system!

Do you encourage their musicianship?
My daughters are very musical, and I'm
very proud of that fact.

You are well known for your roles as
Aida and Amelia—you have performed
those dozens of times. How do you
deliver the same role again and again in
a way that’s interesting both to you and
to the audience?

I appreciate the opportunity that I
have to do my interpretation. You must
learn how to sing every piece in different
ways. You do sing what the composer
has written—but, for example, I've been
singing “Un ballo”
and have to keep reinventing it, and this is
good for me.

for many years now

What do you do to keep your voice in
shape?

I vocalize every day and still take voice
lessons. When I'm on the road. I vocalize
in the hotel room. On performance days, I
try to get to the theater early so that I can
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warm up my voice and body completely.
I make a recording for every time I sing,
for every time I open my mouth. Because
who has the most critical ears? You, the
singer. How else do you learn? You have
to listen.

How do
performance?
L try to keep to myself. I won’t answer the

you prepare for a

phone. There are too many distractions.
You may have to isolate yourself. Even a
taxi ride from the airport can throw you
for a loop.

Was there a particular performance you
consider a turning point in your career?

I've had many turning points, but one
in particular. I was in a fest position in the
Stadttheater St. Gallen in Switzerland, and
['sang “Un ballo™ on a Sunday. I got a call
Monday morning from the Vienna State
Opera House. They said, “We know you
sang ‘Un ballo’ last night, but would you

consider singing it again?” I said. “Sure,
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What is it like spending holidays on the road, in Europe as an American, and how
do you cope with that?

As an American living in Europe during the holiday season, most of the time I'm traveling.

Crider’s Holiday Perspective

Sometimes it is a bit hectic to arrange things or to Iry and provide the necessary presents, for
example, for Christmas or birthdays. Christmas is celebrated on December 24 in most European
countries. | usually perform on December 23 and arrive home on December 24. | prepare Christmas
and enjoy my short visit with my family, because mostly | have to perform again on the evening
of December 26. It is a very lonely time of year to be away from your family and friends. If | must
stay where | work because of a tight working schedule or because of great distances, my family
comes to visit me.

Do you have a favorite holiday memory to share?

I'had the wonderful opportunity to sing at the marvelous Metropolitan Opera House, as | have
done in years past, but this one was special. It was Christmas time! | was in my great rehearsal
stress, in the production of A Masked Ball and thinking of preparations for Sanla Claus for my
family who was arriving on December 23. | wanted to have everything perfect for them: Christmas
Iree decorated, presents wrapped, cookies baked—and not forgetting the turkey! All alone to
manage, | thought, “I will do all this after the opening performance.”

S0 much to do and, of course, on top of it | got the flu. After the final dress rehearsal | went to the
doctor to receive the necessary medicine. On my day off, | stayed in bed and then opened the next
evening. It went well. Only a few days left for preparing for Santa Claus. | managed it just in time
with my last bit of strength. My family arrived on the morning of December 23, and | heard my girls
calling, "Mama!” Joy filled my heart, and | forgot all the stress. After performing on December 24,
we all celebrated a true American Christmas on December 25. f
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Middlebury

German for Singers
and Vocal Coaches

A seven-week summer program in language, culture,and vocal

performance at Middlebury College’s German School in Vermont

June 25—-August 13, 2010

James McDonald: Voice Lessons, Former Faculty
Member, Indiana University and New England
Conservatory—Performances worldwide. Students have been
winners of the Metropolitan Opera Competition, have attended
major Young Artists Programs, and are singing internationally.

Ruth Ann McDonald: Vocal Coach, Former Faculty
Member, New England Conservatory—Recital
performances with George Shirley, Phyllis Bryn-Julson, and

Sir Peter Pears. Coach at the Kammeroper in Vienna and pianist
in international vocal competitions.

Master classes and audition training by:*
G. and S. Management, Berlin, Germany
Bernhard Schréder, stage director
Evelin Garbrecht, singer
Carol Blaickner-Mayo,Vienna, Austria
Christoph Hagel, conductor. Berlin, Germany

*visits are subject to change based on availabilicy

“This program was so much more than [ ever anticipated—

completely and rotally life changing!” —Alexandra Loutsion, 2009

Request a brochure
German for Singers and Vocal Coaches
The German School, Middlebury College
Middlebury, Vermont (05753
802.443.5203 » cellison@middlebury.edu
www.middlebury.edu/academics/1s

For full consideration for financial aid, please apply as early as possible.
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anytime.” They said, “How about tonight?” I said. “Tonight?”
Their singer was sick. I was in bed having my coffee. I had to
take a taxi to the airport in Zurich. I got there and the plane had
already left. I was set to take the next one at 2 p.m., but it was
canceled. The next plane was leaving at 4 p.m. It flew to Geneva
and then to Vienna. I arrived in Vienna at 6:10 p.m., and the
opera started at 7:30 p.m. [ got there and a police car rushed me
to the opera house. I thought, “No one will ever believe this.”
We got to the opera house. I went upstairs and they started
piling on the blonde wig, and the costume was too big and the
shoes were too small. They showed me the picture of the stage.
I went to the bathroom and warmed up for about six or seven
minutes. I talked to the director to find out if we had cuts and
if we had a Riccardo or a Gustavo—of course, the tenor’s name
changes if it’s the Swedish version. And we went on. For every
scene, they came up to me with a picture [of the set]. I sang, and
it was great—absolutely fabulous. I took the curtain call and the
applause was overwhelming. I thought, “This is cool!” That’s
how I made my Vienna debut and got hired for the next season.

So, it helps to be flexible and to remain calm—no matter what
the circumstance.

As a great singer once said, when you're out on the stage there
is no one who can help you at this moment. Your technique is
there to support you. Sometimes when you’re sick, you rely on
your technique. and that’s OK. That’s why you have it.

At the core of your repertoire are the great Verdi roles. It’s
easy as a young singer to get excited about performing the
heavier rep.

The problem that we all have is that we want to make our
voices bigger than they are. We're going to fill the room. We want
to show them how we sing. At the end of the day, we're only
pushing against the instrument and the body, and it’s really not
interesting. By doing that, you're breaking your instrument. You
have to be kind to yourself, and your instrument is a reflection
of you. Young talents are starting out singing Tannhiiuser and
Isolde at 22 years old.

You must protect your instrument to give yourself the chance
to learn your technique and feel comfortable with the instrument
and with yourself. Know what you can do and start your career.
So many singers don’t take that time and they learn about it too
late and have to regroup every five years. For females especially,
your body is constantly changing and you really have to be in
tune with what’s going on in your body.

Speaking of the body, it seems that now more than ever in
opera size matters.

You have to decide what your love is and what your passion
is. Is it worth not being hired to do the production because of
your size? I have decided to lose weight and I feel wonderful. It
was important for me to do so because it makes singing much
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easier. Do it for yourself! I also have two

children. T want to be around and active
for them as long as possible.

When you're crossing the Met stage
doing Aida and she goes around the back
of the stage and climbs the steps, you have

to come down and be fit to sing an aria.
Those are all elements you don’t think
about. I applaud everyone who can do
this job. because it’s a very difficult and
demanding one, but very gratifying,

Soprano

LorerTA DI FRANCO

Metropolitan Opera

International artist Loretta Di Franco is offering
private lessons in vocal technique, audition
preparation and dramatic interpretation.

All Voices! Beginner to Professional

Call 212-362-0207 or e-mail: Idifrancopinto@nyc.rr.com to arrange
an audition, for further information and future classes.

www.LORETTADIFRANCO.com
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What career advice do you have for
today’s classical singers?

If you had to learn everything, it would
be too hard. If you're gifted—and there
are some that are just born to do this job-
then follow the road map. God has a plan
for us all.
Read more about Michéle Crider,
including upcoming performances, at her
website: www.michele-crider.com.

Kathy Kuczha is the director of mus icand
worship at St. 1 homas Aquinas Catholic
Church in Alpharetta,
award-winning journalist, she spent years

Georgia. An
covering news for CNN. As an actress and
a singer, she participated in the American
Institute for Musical Studies in 2008 in
Graz, Austria. She is a freelance writer
and contributes regularly to several travel,
religion, and arts publications.

MEADOWS

SCHOOL OF THE ARTS

Voice Faculty
Joan Heller, Chair
Dale Dietert
Virginia Dupuy
Barbara Hill Moore
limothy Seelig

Opera Theatre
Hank Hammett

Vocal Coaches

Tara Emerson

Martha Gerhar
Simon

- Jason Smith
Copland: The Tender Land |

Choral Activities
Pamela Elrod

Choral Education
Julie Scott

Bachelor’s, Master’s,
Performer Diploma, &
Artist Diploma Programs

Sacred Music
l_'hri\in|1l'|c|' Anderson
(. Michael Hawn

meadows.smu.edu
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